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IT’S A ROCKY ROAD 
FOR JETSON AS 


o 











































HANNA-BARBERA’S 


°* e A2 t**l n !«ht, ewRN*Y. 


r ^ 1 ^r^cz^nn u>Ht? I N Ifcn r, P^KNtY... 

’ ^ °^ r /yV &f*AC,E, FROM WAV OUT IM EUT(/RE 

TfAAE . REALLY WEIRO/ PO YOU THINK PREAMS? EVER 
>--- CO/M £ true ? \ 

RlPlCULOUG, PREP.'FORGET IT/THINGS _ ^ 

LIKE THAT NEVER HAPPEN ...YOU BETTER / 7/ 

GET ON OVER TO THE BANK / __ ^ // /2 


&UT, JUST FOR PUN, 
LET'& LOOK /NOMA 
PLACE WAY OUT /N 
FUTURE T/MS„. % 


...4NP THIS IS OUR 
NEW PARSLEY 
SAGE ROSEMA RY 
TIME MACHINE, ^ 
/VIRG, JETSON/ J 


GEORGE." 

LOOK OUT FOR 
THAT WIRE.' 


LET ME GEE 
THAT easy... 


^OY, I WIGH I 
COULP AFFOfZP 
ONE OF THESE. 


THE FLINTSTONES* 
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THE5E GUARPG ARE 

AKO-Z.&V, PR E P/ 

what po we Do » 


I'LL TELL 
YOU WHAT 
WE PO • 


we get out 

ANP LET THE 

pence 

HAHPLE /\ 
TH \*5 / / \ 



THAT .. . A N P THE RANK GUARPG RETURNEP, 
TO NORMAL, &V WHICH TIME K J 

TH5 MYSTERIOUS- ^ 

ROSSER HAP FLEP... NW/^?r\ 
APPARENTLY FORGETTING A-—br l U\ MlUU 

TO TAKE ANY MONEY/ ^ 


All RIGHT, 
ALL,RIGHT 
I'LL TAKE 
_ OUT THE 
*7 TRASH / 


AU/H P 1 KNOW 
YOU-.. YOU'RE 
THE SANK y 
ROEEER/ g| 


VVCME/V/ \ 

WHEN EVER 
THERE'S THE / 
LEAST L 

TEENSY-WEENSY 
SIT OF TRASH, 
they WANT w 

IT TAKEN, N~ 
OUT/ J v 


CONTINUED AFTER NEXT PAGE 













































FA& //V THE FUTURE 


I'VE TRACKED YOUR 
'HU&&ANPTO A CITY 
NAME? 3EPROCK 
LONO A <SO -.- 




ARE 

YOU 

SURE 

YOU 

CAN 

GET 

POP 

PACK 

HBRB 


I CAN 














































I' 


LL 


A P/VI IT 


'M A 5WEETHEART OF 
A euv-'l .EVEN LIKE 
TO PET KITTY CATS/ 




A/VF SO, GZOR.es Jetton 
&£COMas A hgus£ euEGT.. 


I'M STARVE?/ I HAVEN'T 

EATEN IN A COUPLE 
















































OH/NO? I'AA NOT 
M\S t 3lNO MV ONE 
CHANCE JO OET 
__ HOME/ A 


NOW vouVe 
PONE IT.' j 
YOU'VE / 
SET OFF V 
THE 

&C/fZ<5LAG 
A LAG A 1 / / 


JETSON / 
you cant 
PfZEA K 
INTO A 1 
SANK/ ) 


e>K£AWA; 

4KRAW/C. 


UH OH 
...THE 
LAW / 


HOWPY PO, OFFICE&.•'/ I PONT 
COULPI 5 UY SOME/HAVE TI/VfE 
TICKETS TO THE X FoRTHAT 
POLICEMAN'S /MOW/ THE 

BALL ? __T EANK ALAIZM 

/ V WENT OFF X 


YOU CAN'T SO IN THERE / I /MEAN 
THE EANK'S CLOSEP/ TOPAY'S 

Tr- —7 A HOLIDAY/ 1 

SOMEONE'S IN N - / 

THERE ANP I'M £st— v 

SOINO TO ARREST HIM/Al\ ’ ' 


OH, NO YOU PONT/ 
I'M ARRESTING Y 04 /, 
V Too/ YOU'RE 
) OBVIOUSLY /NON 
L, THIS/ _ 
















































PR® 


IHERE'$ NO ONE HERE ... OU&T A 
G/AALL "S/MOLPERING "AREA PUT 
1 WAG SU/Z£ I *5A\N SO/MEeOPY 


WA/SW/JU5T 

IN T\ME ✓ 


MBANWH/LS , 

MUCH AA(J<CH 
C-ATBAZ .... 


THE 5TONE AGE I* AN 
/AWFUL FLA CE TO VISIT 
EUT 1 WOULDN'T WANT 
TO LIVE THERE ' _ 


I /VUJST EXAMINE- YOU 
TO MAKE GURE VOU/Z 
MOLECULE* ARE ALU 

RE -ASSEMBLE? >. _^ 

PROPERLY/ r > ^ ==L - 


Geo&ee, 

YOU'RE 
* SACK/n 



I'M /ALL E/40K 

TOGETHER 
/Ae^lN./ANP 
WHERE I . 
EELONO/ An 


( Relieve me ...from now 

ON, GEORGE JETGOH 
KNOWS WHERE / 

HE'S &OIM&-' /- 
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HANNA-BARBERA’S 


Twe KIP^ 
$URE SEEM 
TO 05 
HAVINO 
A GOO& 
TIME/ ) 


*1 HAVEN'T 

SEEN TO A 
FAIR S\NCE I 
WAS A 
T LITTLE 

a irl/ 


KEWl^/MPER THE 
TIME YOU TOOK 
/Vie TO TH£ FAIR 
WH5M WE WERE 
PATINO, PREP? 


How CAN 

1 forget. 

1 I WON 
YOU A 
PINO 
POLL/ 


Thinkthe 

OLP PITCH* 
I NO ARM 
CAN £TILL 
PO IT/ 
PREP * J— 


PON'T 

SEE 

WHY 

NOT.. 







































HERE'S YOUR TWO 
bits , mac / oar 
REAPY with one 

OF THOSE PINO i 
polls ' — Ml 


J JUST KNOCK 
POWN TH& 
MILK 0OTTLES 
„„ AN P YOU 
W WIN ONE ' } 


PKEP, S5TTV AUP / I'LL MEET 
I ARB TAKING y YOU OVER 
THE CHILDREN T THERE... 
OVER TO GET WfTH YOUR 
SOME ICE ] PINO POLL./ 
— -v CREAM' * 


Almost/ vll get 

IT WITH THE 
NEST OHE / /— 


RATS i I M\SSBU> 
AGAIN / GUESS THE 
OLP ARM'S OUT OF 
SHARE / _ 


THAT'S 
NOT ALL 
THAT'S 
OUT OF 
SHAPE 'j 


I'LL IGNORE THAT REMARK 
RUBBLE / I'LL ©ST IT 
WITH THE NEXT ONE/ MQ 


ETCHES I CAN'T UNPER- 
'^ATERs. STANP IT-' I SEEM 
- TO KEEP 

/VI I^S/ NO / X 
JUST CAN'T FUSUKE OUT 
WHAT'S WRONG/ 






































M&AMWH/LS* .. 1—-- 

_1___J I WON PER WhAT'0 

keepino the boys/ 

THEY &HO ULP BE HERE BY NOW/ 


you 

AUGHT 

A3 

well 

GNE j 

UP/ / 


NOT A CHANCE / I'M 
E^TAYINO HERE 'TIL 
X WIN A PINO POLL/ 


]C\/ CREAM 


&AMM 

&amm: 

YOU 
v CO/HE 
/ BACK 
HERE/ 


PON'T CRY, 
PEEBLES/ 
WE'LL BUY 
YOU 

ANOTHER 

WALLOON/ 


y/ahhh: 


&AMM BA/U/M / CO/VIE BACK 
HERE TH/E INETANT/ 

FOROET ABOUT THAT --^ 

OLP BALLOON / £M 


(3A WA 3AM M 
&AMM GA PA 
<5A GOO/ 
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e>AMM 

BAMM 


wmkuno 


\AJkJ^ 


UR TH£R£' 

THERE'S A 
3A3 y ANP we 
CO/UIN& 

DO WN ON A r- 

BALLOONf / 


X PONT OARE 
THi& IS THE- 
THROW THAT'S 
OONNA 
^ WIN THAT. 
PINO POLL. V 


EVERYONE'S 
YELLINC^ 
Ff?£P' 
Something 
must be 

GOING 
ON ' / 


GA WA‘ 
CrAWA , 
GO,' GO 
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Hev ,'ASO N 

WO\0£fZ 

I COULPM'T 
KNOCK THEM 
OVER/ THIS 
GAME IS 

AZ/GG&C* / i 


YEAH, FREP/ EVEN 
if you HAP HIT 
TH E/VI ,TH SV 
WOULPN'T HAVE 
TOPPLEP 
OVER / 


Its 

&AMM, 


I <eot my/vioney sack 

YOU eOT YOUR PINO 

POL!_PEBBLES SOT 

A MEW BALLOON — 


UH,I CAN 
EXPLAIN ...BUT 
FIRST, I HAVE 
, SOME 
] PRIIE5TO 
EIVEOUT... 


WHAT PIP 
THE MAN 
IN THE BALL- 
TOSS SET.’ 


THIRTY 
PAYS,I 
THIN l< . 


CONTINUED AFTER NEXT PAGE 















































HANNA-BARBERAS 


RfOHT AFTER 
THI5 0NE/FREP’ 
TH IE> !-& THE ONE 
TH/AT MAKES 
ME A 
MILLION 
, BUCKS / > 


/Another 
invention , 

RU&0LE P 
WHEN WILL 
YOU EVER 
QUIT » 


This SCALE IS JUST 
LIKE A NY OTHER ONE, 
&ARN HOW IS W/^ 
V GOISIG TO /MAKE A 

/MILLION ;* ^— 


YOU SEE, 
PREP, IT'S A 

TALK//y<3 

SCALE/ 
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HIS MACHINE is TOO / WHOA 
9MAFTT F OFC us OWN J THERE, 
POOP/ I'M /FT 1 1|ii' 1 J ' 1 A PREP-' PON'T 

GONNA.... / ’ >XXv_YOU GET 
X A^A VT\ THE 
. f ^NXX ■ fr-\ \ \ \ I PEAT 


The machine j Meyvv/Vou 

IS PROSZAMMEPJ KNOW/THAT 
TO /MSUL-T V JUST M/GHT 
OVERWEIGHT \3E A TEX/RIF-IC 
FOLK$ AMP \ fPGA LET'S 
&HAMC THSM &0 SET TH IS 
INTO , j THING UP IN 

r pitting/ A. town ✓ y 


A?/VP so 


iTOU WEIGH'FOUKTEEI 
OUNCES / you ARE A 
THING OF 5EAUTY 
A N P A Jpy V 

L FOREVER/ _/7 X 


VOUR 
/MAch IN £ 
OUGHT TO 
REA LLV 
INSULT 


wait, laP Y' 

OEV/OUSLY THAT 
MACHINE IS J 
BROKEN / YOU \ 
COULDN'T JUST 
WEIGH FOURTEEN 
OUNCES/ 


WHO CARES A30UT 
THE CORRECT j 
WEIGHT T THAT T 
/MACHINE IS 
SRILUANT anp 

perceptive / i 


YOU WEIGH NINE X THIS IS 
TONS / YOU ARE P RJPICULOUS / 
THE $AAART&&T \ THAT MACHINE 
PERSON |N THE/ IS COMPLETELY 
WORLP...ANP OUT OF ORPER, 

extremely c 

HANPSOM(£/^ -1 / ~^1—- 


CONTINUED AFTER NEXT PAGE 




?aJ 

Mm 

IY 

















































TA\<£ 

THAT, 

you 

stupid 

MACHIN 5 


YOU WeiOH 22A- < 

POUNPS/VOU HAVE* 
THf SPAINS OFAtHM 
1 1 LLIT 5 PAT E 
T VPA NMO SAU KUS4T 
vou MOtzoy /Jry 


that 

SHORE 


IT'S- JUST A 
A^INOP /MAL¬ 
FUNCTION ■' 
STEP ON IT 
ANP ses 
VVHAT IT SAYS, 




YOU STILL WEIOH 2Z4 POUNDS 

AMP YOU ARE NOT A Nice 
PERSON / YOU PI 
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known as Mister Show Biz of the animated cartoons. 
Curtain up, light the lights, and all that jazz. I'm about 
to let you in on a few secrets of The Funtastic World of 
Hanna-Barbera! As you know, for over a quarter of a 
century Hanna-Barbera has been filling the TV screens 
all over the world with hundreds of cartoon shows 
Millions of folks, young and old, have been watching 
graphic performers like HucK Hound. Yogi Bear, Wally 
Gator, Quick Draw McGraw. and yours truly 
Snagglepuss, plus many other critters who are 
engaged in the art of cartoon buffoonery. We've often 
talked about the action and the voices, but not too 
much has been said alpout the music, and that's what 
I'm about to elucidate about, speak even. 

Before sound movies were invented, the importance 
of music to a motion picture was well known. Silent live 
action features and comedies as shown in the theaters 
in those days were accompanied by a piano, an organ, 
or in some cases, an orchestra. Even animated 
cartoons with their silent jokes and gags were given a 
big lift by the theater musician who added appropriate 
tunes and effects as*the picture was shown. If a 
character was sneaking along in a mysterious manner, 
the music would help the mood of the scene if the 
musician played a suitable creepy piece of music 
When a character would skid into a crash ending, the 
sweeping action of the fingers down the piano 
keyboard concluding with a loud chord could add much 
to the viewers' enjoyment of the film. 



With sound movies, the music has come to be a 
very important part of the animated cartoon. Hanna- 
Barbera gives a lot of attention to this phase of 
production. When a new cartoon is started, the musical 
director works with the animation directors and with Bill 
Hanna and Joe Barbera. They decide on what kind of 
music the cartoon should have. The show title is most 
important since it introduces the audience to what is to 
come. The same title music becomes the theme for 
additional use within the action part of each cartoon. 

Every show has (Is own special sound. For instance, 
The Flintstone score would not be used under a Jonny 
Quest Show or vice versa. Just as art work has a 
variety of styles, so does the music, and the arranger 
must be a master at writing the right style for a 
particular cartoon. He must consider not only the 
tempo and phrasing, but also the selection of the 
instruments to be used. Once this is decided and the 
score is written the music is then ready to record. 

Musicians are called in and after rehearsals the 
music is recorded, from the title music to a variety of 
mood music such as a chase theme: or it might be 
music that is mysterious, scary, happy, sad, sunny, 
exciting, and any other emotion as suggested by the 
nature of the stories. 

When the cartoon is being finished, the film editor 
selects from the assortment of musical cues that have 
been recorded. Often this is trial and error, searching 
for the best musical piece that helps an animated 
scene 1 . The editor finally combines the music track with 
sound effects and voice by a process called dubbing. 
This is the blending of the various sounds for the very 
best balance. 

A feature cartoon or special may have the entire 
pirtnro cr'oroH, scene by scene, by the musical 
director. To do this, the film must be totally completed 
in animation and edited in final cut form. Then the 
score is written to a footage count of the action. Moods 
and accents are designed to fit the exact timing of the 
picture 

So the next time you watch a cartoon, lend an ear to 
the music in the background. It's doing a lot to add to 
the fun in The Funtastic World of Hanna-Barbera. This 
is Snagglepuss, here, saying fini to this musical bit. 
















HANNA-BARBERA'S 


AFTER HOURS ANP HOURS OF TOSSING 
AMP TURNING/ YOGI SITS UPRIGHT IM 
HIS BEP ANP... 


/T'S -VO USE' 
I CAN'T SLEEP! 
I'VE TRIEP 
EVERYTHING' 


HAVE YOU TPIEP 
COUNTING 
SHEEP? y 


OF COURSE I'VE 
TRIEP, BOO BOO! 
BUT THEY KEEP 
TURNING INTO 

LAMB CHOPS'/ 


JT CAN'T STANCE /Tf 

I'VE GOT TO GET 
SOME LAMB CHOPS' 


/ fsiGHf) > 
' PON'T 
SLAM 
THE POOR 
ON YOUR 
WAV ) 
Z OUT' / 


LUSCIOUS/ 

PELECTABLE. 

YUMMY 
LAMB CHOP’S i 
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WHAT'S WRONG 
WITH ME? ALL 
I CAN THINK OF 

IS LAMS CHOPS' 


X THINK 
I'M COMING 
POWN WITH 
Mutton 
. MANIA! 


IN THE NEXT ISSUE OF 

msstRm. 

OUR HERO GETS 
INTO A TERRIFIC 
LAMS JAM! 

BE SURE TO 
REAP 

"PONT Give UP 
THE SHEEP!" 
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